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The modern binary number system, formally theorized since the middle of 17th century, has formed the 
basis for much of modern society in terms of progress in mathematics, physics, and technology. 
Modern computing and telecommunications find their foundations in binary code. In essence, it looks 
into simplifying complex information into basic true and false statements. Although generally 
perceived as a western concept, binary arithmetic finds its origin in a multiplicity of cultures and roots, 
from islands in French Polynesia in the 15th century, as well as poetry in India between the 5th and 2nd 
century BC. I Ching, or the “Book of Changes”, is a classical Chinese text written in 9th century BC in 
China and is considered one of the first examples of applying binary code into a system of expressing 
certain theoretical propositions. I Ching became the basis for the development of philosophical 
treaties into cosmology, literature, and art: its basic structure manifested itself into a variety of 
applications, influencing Taoism, fengshui, and the idea of yin and yang. This text is considered to be 
a bridge between eastern and western modalities of thinking. There has been a general tendency for 
societies from a diverse array of origins to make sense of our complex surroundings through 
systematic simplification. 
 
The intuition to form a baseline, repeatable comprehension of our environment is one that may appear 
to be reasonable. In reality, however, these kinds of predispositions may be problematic, as it does 
not take into account the nature of many issues that may require greater nuance and complexity of 
understanding. The binary system is a reflection of an inclination to polarize the way we see into true 
and false statements, there is a hazard missing lessons to be learned from the entire continuum laying 
in between our predetermined notions.  
 
 

 “I will defend the absolute value of Mozart over Miley Cyrus, of course I will, but we 
should be wary of false dichotomies. You do not have to choose between one or the 
other. You can have both. The human cultural jungle should be as varied and plural as 
the Amazonian rainforest. We are all richer for biodiversity. We may decide that a puma 
is worth more to us than a caterpillar, but surely we can agree that the habitat is all the 
better for being able to sustain each.”  
 
  - Stephen Fry 
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__________________  __________________________________________________________________________________ 
In Ahead-of-Itself-Already-Being-In, her first solo exhibition in Singapore with FOST Gallery, Syagini 
Ratna Wulan articulates her conceptual practice expansively through the utilization of three distinct 
methods of visual communication: three-dimensional modular plastic structures, abstract shaped 
canvases, and representational paintings. Theoretically speaking, these three categories fall into their 
own respective genres and embedded contexts: the combination should not “work”. It is precisely 
this intuition, however, that Syagini intends to direct our attention towards and confront, or at the very 
least present pertinent questions towards. She invites the viewer to engage with the exhibition, and 
she does so by placing and interweaving her works in a specific order and chronology. There seems 
to be a meticulous exploration of the spectrum that exists between what appear to be disconnected 
from each other.  
 
Martin Buber suggests that “[what] is manifold is often frightening because it is not neat and simple. 
[People] prefer to forget how many possibilities are open to them.” It is this openness to possibilities 
that Syagini emphasizes. Her transparent, modular objects may be built into an almost infinite array of 
permutations. The sculptures are “solid” in the sense that there exists a certain dimension of 
physicality to each component, and at the same time they are fluid in the sense that Syagini does not 
pre-determine how the pieces eventually become compounded. Furthermore, given that the pieces 
are transparent and semi-translucent to various degrees, the sculptures become highly light 
contingent. This adds a layer of further layer of metamorphosis: the works change depending on the 
position and place by which one looks at them from. In response to the binary system, then, there is a 
sense of disclosure apparent in the translucence of these works that highlight the “in-between”. 
 
Syagini’s representational paintings, then, act as a certain counterpoint to her sculptural explorations. 
Whereas the translucent objects emphasize clarity, her paintings accentuate the unknown. The 
concealment of the objects/figures hidden behind fabrics is intended to allow room for ambiguity of 
interpretation. She intentionally provokes the audience into a sensation of curiosity with questions as 
to what lies beneath surface. These paintings simultaneously mirror the interrelationship of mystery 
between the self with his own inner being, as well as the self in relation to his external environment. 
Carl Jung posits that “[in] each of us there is another whom we do not know.”  
 
The seeming incongruence of works expressed through the diversity of works in the show are in 
actuality essential to realizing what Syagini attempts to communicate in full circle. It is vital to note 
that she does not advocate a post-modernist worldview in the sense that any and every notion or 
belief system may be considered to be of equal validity, but rather that to remind us that there is 
value to be gained in being charitable to others conceptions, that perhaps the way we build our own 
belief systems may not necessarily have to rest on true or false statements.  
 
Maybe it is okay to say maybe. Coming back to Jung, “ [all] journeys have secret destinations of 
which the traveler is unaware[,]” and maybe that is okay.  
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